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1. The domestic background of artisjuis’s operation in 2009
11 Changes in the legal environment and consequences thereof

Act No. LXXVI of 1999 on Authors’ Rights, the most impor-
tant guarontee for artisjus’s operation, underwent mo-
jor amendments in the course of 2008. Detailed rules of
procedure and deadlines were included for the approval
of royalties by the Ministry. Due to this, artisjus wos
obliged to plan much earlier than usual its terms and con-
ditions and to agree on them with the users.

All this required o major transformation of the internal
workflow. As a result, the internal schedule of royalty rates
reloted to 2010 wos olready available in June 2009, and
following the reception of users opinions they were put
forward for approval in the middle of September. (In the
previous years the work of planning started in September,
ond artisjus submitted the tariff chart to the Ministry of
Culture for approval as late as in November.) The greater
part of tariff charts submitted by the altered deadline
were thus made public in the Official Gazette as early os
in 2009 and the smaller part in the first days of 2010. The
collection of royalties complying with the new toriff rates
could thus begin with no delay. This had not occurred for
several years before.

The amendment of the Act on Authors’ Rights put into force
in 2009 brought an end to the mandatory collective ao-
ministration of rights reloted to mechanical reproduction on
video recordings and in multimedia works. In relation to
these music uses, artisjus initiated its registration by the
Ministry of Culture os a voluntary collective management

organisation in compliance with the modification of the
Statutes adopted at the extraordinary General Assembly
in 2008 -. The regjistration occurred in 2009 (see Official
Cazette, No. 23 and 34, 2009).

1.2 Evolution of the market and economic environment

In 2009 the operational environment of economic actors
subject to royalty payment was fundamentally determined
by the global economic crisis in Hungary os well. Acting
still before the drastic fall in the volume of music uses, it
seemed necessary to conduct a more flexible royalty cok-
lection, often disregarding previous automatisms and tok-
ing note of individual peculiarities. This happened in par-
ticular with regard to music uses within the catering industry
and the commercial sector.

More or less independently from the economic processes,
the domestic trade in sound recording declined consider-
ably (oy 30 per cent) in 2009 too. Last year the size of the
domestic sale of records contracted to 0.374 pieces per
head per year, falling far behind the international level.

In the radio broodcasting market - affected by a continu-
ous fall in advertising incomes - o mojor change took place
at the end of 2009: the two lorgest commercial radio chan-
nels (Danubius and Slager) failed to renew their frequency
licenses, wherefore they fell out from the market. It became
dear already in 2009 that the two new channels taking their
place will for a fairly long time be unable to come dose to
the size of advertising incomes realized earlier. Since adver-
tising incomes serve as a basis for the payment of royalties,

this will result in decline in the royalties as well.
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2. Relations with members and rightholders

The number of the Society's members continued to grow in
2009. As against the membership figure running to 1683 at
the end of 2008, the Society artisjus Hungarian Bureou
for the Protection of Authors™ Rights had 1713 members at
the end of 2009.

Also in 2009, the Light Music Composers Advisory Com-
mittee set up in February 2008 asked for and received
information from the employees, by way of the Executive
Board, affecting various topics (new areas on the income
side, the activity of the joint anti-piracy organization ProArt,
distribution of blank carriers). In addition, the chairman of
the committee received onthe-spot information on, and
insight into, the most detailed data of the Society's pur-
chases of IT hardware and software. On the basis of the
related analysis, he found the relevant activity and infor-

matics investment cost-efficient.

Aiming ot a more efficient collection and distribution of the
live performance royalties, artisjus lounched a new ser
vice under the name "KoncertOnline” in November 2009
(http:/ /koncertonline artisjus.com). The service can be used,
following a simple registration, by performing artists, their
representatives and the concert organizers. Registered
concert organizers may announce all relevont dota on an
online interface easy to handle. Performing artists on the
other hand, may upload the list of the works they actu-
ally ployed on live events. Before forwarded to artisjus,
these track lists are approved by the organizer, too., This
new system is expected to enable a concert royalty distri-
bution more efficient than ever. The online registration by

live music performers is of great help for artisjus in car
rying out its rights-enforcement related work. (In May 2010
the number of registered organizers amounted to 88 and
that of performers to 207.)

The online Authors Information System (SZIR) started in
2008 continued to be operated in 2009. In the light of
users’ observations and requirements a major process of
development was started aiming at o functional enlarge-
ment of the system.

The most important channel for authors” contacts and relo-
tions, the Authors” and Composers’ Customer Service set up
in 2008, continued to see to its tasks in 2009: the Customer
Service handled the largest-ever number of registration of
new works (11.834) and new author's data sheets (1,300). In
addition, the Service administers authors” pseudonym an-
nouncements , concert programme data from performers,
as well as possible distribution-reloted complaints lodged
by authors and performers. It is to be noted that in 2009
there was a considerable fall in the number of complaints
reloted to concert royalties.

3. Royalty collection and expenditures in 2009’

The total amount of the royalties collected by artisjus
in 2009 runs, according to the balance, to HUF 13,159,469
thousand. Within this, the total of musical royalties due
to domestic and foreign composers, lyricists, legal succes-
sors and music publishers ron to HUF 9,666,017 thousand,
whereas the amount collected by artisjus on behalf of
the foreign television channels mandating the Society to
this end ran to HUF 3,493,452 thousand.

Beginning with 2008 the royalties collected and the costs deducted
are induded in the Yearbook according to the recording and reporting
method as required by the Supervisory Board of Artisjus and by the ac-
countancy regulations
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Total royailties collected in 2009 was, accordingly, slightly
in excess of that collected in 2008. At the same time, the
total royalties that can be paid out to the rightholders in
2010 on the basis of the 2009 turnover exceeds the royal-
ties paid out in 2009 by some 5.8 per cent, thanks to the
still relatively high interest rates.

The details of the above-mentioned overall result are pre-
sented by areas of licensing below.

Public performances. The territorial controlling activity of
the Performances Licensing Department in charge of col-
lection of public performance royalties on uses of live and
mechanical music underwent a major tronsformation from
January 1, 2009. Before 2009 the division of territorial con-
trols between Budopest and regional branch offices was
strictly odjusted to the county boundaries. In order to elimi-
nate disproportions following from this structure and to in-
crease the related costeffectiveness, artisjus applies a
new territorial division as of 2009. As a result, the number
of the local monitoring trips decreased by some 6 per cent,
while the number of all users controlled increased by 8.55
per cent. Considering every day of a calendar year, an
artisjus stoff member caries out a control every 161 min-
utes (the 2008 figure wos 17.48 minutes). As a result of the
reorganization, specific attention was paid to progromme
events in 2009, by creating a monitoring unit solely for this
purpose. It is partly due to this that in respect of individual
events the size of royalties collected could be increased by
29 per cent compared to 2008.

The users readiness to pay continued to deteriorate, even
compored to the previous negative record of 2008, in the
field of public performances (too). In comparison to 2008,

artisjus

13 per cent more demand notes had to be sent out by
artisjus in 2009, furthermore it applied 14,420 times for
court orders to the same effect, of which 477/ cases turned
into lawsuits.

In 2009 our Performances Licensing Department began its
controlling activity and the enforcement of rights in new
licensing areos. As a result, royalties are now also collected
for music uses in private accommodation services and on
long-distance public transport vehicles (primarily non-sched-
uled coach hire with higherlevel services), despite the fact
that in these cases local monitoring possibilities are fairly
unfavourable, and the collection of royalties takes place
under considerable protests of those affected, often writ-
ten on also in the press.

In view of the market conditions mentioned, the area of
public performances produced a 2 per cent lower income
in 2009 than was the 2008 figure. (Nevertheless, this re-
sult is in excess of the 2009 figures of the offected market
branches: there were falls to the extent of 4.4 per cent in
retail trade, 8 per cent in the catering industry, and 6.4 per

cent in the branch of commercial accommodation.)
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Broadcasting. In 2009, total royalty collections on broad-
casts exceeded the 2008 level by 8 per cent. This is o result
of the high royalty collection efficiency in 2009 that oc-
curred without mojor legal disputes and to the collection of
royalties that were due in 2008. In 2009, the Society hod
first carried out targeted audits at several broadcasting
organizations with the involvement of external auditors. The
differences in royalty payments discovered were accord-
ingly paid by the offected organizations with no dispute
raised.

The global decline of the advertising market, the uncertain
situation of the public media (first of all of the Hungarian
Television), and the two nation-wide commercial radios
having become eliminated, the previous results seem to be

extremely difficult to maintain in 2010.

The increase of income in the cable television domain (+11.64
per cent) is to be attributed to the volume growth of encrypt-
ed television channels on the one hand, and to the success-
ful collection of 2008 outstanding debts on the other.

Sound recordings. The collection of royalties on sound
recordings had been continuously decreasing from 2002,
by 20 per cent in 2009. At the end of 2009 there were
rumours again that a multi-national record company was
going to licence abroad also its Hungarian publications.
A very considerable portion of the repertory used there
is made up of Hungarian creators” works. Therefore, in the
interest of an exact and fast distribution, artisjus contin-
ues to maintain its standpoint that licensing needs to be
continued in Hungary.

A growing proportion of sound carriers are distributed in
special forms (cover mounts, product packaging). Due to the
difficult market conditions referred to above, the domestic
record companies are exerdsing pressure on artisjus re-
ferring to the relatively lower royalties in the neighbouring

countries.
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Private copying. The amount of private copying levies

collected on blank video and audio carriers decreased in

2009 by 1.3 per cent in all as against some 16 per cent

decrease in the preceding year. This slowdown of the

negative trends may be attributed to the main causes as
follow:

e new types of carriers (pendrive, set top box) have been
successfully involved in the enforcement;

e in 2009 GSM service providers were made to pay roy-
alties on "music phones’- however, due to the ongo-
ing legal proceedings NOKIA products as well as other
brands released for sale by non-GSM service providers
continue to remain unaffected. (In the first half of 2010,
artisjus won its case in the first instance against the
dealer in SAMSUNG products and may reckon with
a firstinstance decision in the lawsuit against NOKIA
too.Despite NOKIA's request, the court refused to refer
the case to the European Court, that means the court
considers the case to be decided on the local legoal
basis..);

* inthe wake of the relevant amendment in 2009 of the
Penol Code it became possible to toke more efficient
steps against the dealers in blank carriers offering such
for sale without paying royalties.

artisjus

Online. In the field of online uses in 2009 the Sodiety ex-
pected some results primarily from subscriotion services .
However, the telecommunication companies operating
such services - faced with a refusal on the part of the
overwhelming mojority of record companies - were able
to offer just o narrow repertory in 2009, wherefore these
services could not achieve a breakthrough market success,
in view of which the royalty income, though slightly increas-
ing, remained fairly modest.

The few online music shops offering “conventional” song
downloads had not been able to gain popularity omong
consumers by 2009 either. The service “mp3musichu” oper-
ated by the CLS Records finished its operation in February
2009, and the marketleader “Trackhu” operated by lead-
ing online web portal lorigo] did the same in June 2009.
The still operating SONGO online music store cannot, fur-
ther on either, achieve success (presumably because of the
application of the DRM technique setting limits to uses).

Of the senice providers popular in Western European
markets Omnifone (Sony Ericsson Play Now Plus) initiated
negotiations with artisjus in 2009, and though after a
lengthy legal work a successful agreement was achieved
on a royalty arrangement aoffecting all branches of this
unusually complicated service, hardly a few months after
the announcement of the service it was withdrawn from the
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market in 2010. Other major foreign service providers
(iTunes, Spotify, NOKIA Comes With Music) currently do not
show any interest in the Hungarian market.

In view of all this, joining forces with local neighbouring
fights collective management societies (EJl, MAHASZ),
artisjus is ready to take more proactive steps in 2010,
among others by contacting service providers, by making
them offers, in order to support bases of legal online music
trade in the country. Negotiations were started in 2009
on the establishment of the necessary common databaose
and licensing application.

Costs. According to the annual financial report the odmin-
istrative costs of the collective administration of rights were
2142 per cent on average in the year 2009. Correcting
the value of the balance with the items doubly induded
because of the rules of book-keeping, the average propor-
tion of the cost actually used for the collection and distribu-
tion of royalties was not in excess, in 2009 either, of the
usual value of around 18 per cent. The maintenance and
investment costs decreased by 4 per cent in 2009.

4. Distribution and documentation

The distributions related to 2009 had occurred correctly,
by the forecast deadlines, wherefore royalty payments
also took place at the usual deadlines. Apart from minor
specifications of technical rules of distribution, leaving unaf-
fected the algorithm of distribution, the only modification
worthy of merit offected the royalties due on background

music (the public playback of sound recordings). These roy-
alties collected in restaurants, hotels, shops and other simi-
lor public places are partly distributed on the basis of the
figures relating to sound carriers respectively manufactured
and sold. According to the modification adopted in 2009,
yearly only 5000 sold or manufactured sound recording
units may be taken into consideration. The royalties must
be distributed on a uniform basis, in consideration of the
number of units (as number of playback) as well as of the
royalty payment. In the interest of a distribution coming
closer to actual reality, beginning with the distribution in
2010- ot the proposal of the Light Music Composers” Ad-
visory Committee - we do not only take account of the
sound carriers of the current year, but also of the number
of sound recordings in the preceding two years, applying
a degressive index number of /2 and 4, respectively.

The most important problem in the area of documento-
tion continues to be the quality of the data received from
music users. While the elaborated radio progrommes are,
without exception, supplied to artisjus in an electronic
format, half of the television companies send to the Soci-
ety poperbased data to be entered manually. This pro-
portion is to be improved gradually, and actually o mojor
progress has been achieved. 2009 was the first year when,
in addition to Duna TV, Duna Autonomia, Story TV, VIVA TV
and Music TV the two big commercial channels, TV2 and
RTL Klub also forwarded the music reporting electronically,
in o consolidoted form. The largest challenge continues to
be the processing of the data received in a very bad qual-
ity from the Hungarian Television.
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Also in 2009, artisjus wos omong the leading collective
management societies of the region in using the standaro-
ized identifiers and databases built on them. These tools
were elaborated within the CISAC framework, and we par-
ticioate in the international work aimed at further develop-
ing them.

S. The international environment

The activity of the working group established by CISAC in
the first half of 2008 for the elaboration of a possible inter-
national model of licensing of online uses was restarted in
2009, since the Commission of the European Union raised
no obstacle to the continuation of the work. artisjus is
an active participant in the working group, keeping in view
also the interests of small and medium-sized European col-
lective management societies in general.

The competition law related CISACcase also mentioned in
the Report on 2008 was continued in 2009, and artisjus
succeeded in modifying with all its European partners its
reciprocal representation contracts reloted to cable re-
transmission, satellite broodcasting and online uses by the
deadline named by the Commission, i.e. March 15, 2009.
The preparation of the modification of contracts and their
bilateral negotiation was the most extensive legal tosk in
the post years. No further meaningful action was taken in
the procedure in the course of 2009, but it is continuing in
2010 in a court procedure section in the wake of the ap-
peal by CSAC and the offected European societies.

artisjus

Also in 2009, artisjus particdpated in the work of the
leading body of CISAC (Board of Directors) as well as in
that of GESAC (the European Grouping of Collecting So-
detiesland of BIEM, the orgonization of the mechanical
collective management societies. The Society continues to
provide accommodation for the regional office of CISAC/
BIEM, which held several international seminars and train-
ing courses in 2009 in the artisjus Heodquorters in Bu-
dapest. artisjus’s legal counsel also attends the meet
ings of the Legal Committee of CISAC as well as of the
socalled Madrid Group, which is the legal-professional
preparatory forum of GESAC. From the 2009 activity, it is
worth to mention the analysis prepared for the Legal Com-
mittee on the topic of file sharing and the responsibility of

internet service providers.

Budapest, May 11, 2010

Dr: Andris gzwuser
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Income (in HUF)

artisjus

2008 2009

Royalties for distribution at artis]'us Royalties for distribution at artis]'us

Musical and literary authors Musical and literary authors change
Public premises 4189 741765 Public premises 4066274683 -295%
Live music 667 017 495 Live music 767 518 476 | +1507%
Radio 406 589 014 Radio 335721509 | -17.43%
Television 2370 923 838 Television 2803891946 | +18.26%
Online 89 503 445 Online 87342962 -241%
Blank tape 1048 810 598 Blank tape 9N 139208 | -/.41%
Mechanical 527 534733 Mechanical 423796 045 | -19.66%
Royalties from abrood 204 556 860 Royalties from abrood 210333511 | +2,82%
Public premises, incl: 802 645 687 Public premises, incl: 762060235 -506%
sound recording producers (MAHASZ) 401322 844 sound recording producers (MAHASZ) 38103017 | -506%
performing artists (EJI) 401322 843 performing artists (EJI) 381030M8 | -506%
Blank tape, incl: 1609 190 488 Blank tape, incl: 1554 658203  -3.39%
sound recording producers (MAHASZ) 426 471 469 sound recording producers (MAHASZ) 391967089 | -809%
performing ortists (EJI) 721 438 657 performing ortists (EJI) 686713821 -481%
film authors and producers (FILMJUS) 427 732 699 film authors and producers (FILMJUS) 441360762 | +319%
visual artists (HUNGART) 33547 663 visual artists (HUNGART) 34616531 +319%
Cable retransmission, incl: 764 251 821 Cable retransmission, incl: 787 393090 +303%
sound recording producers (MAHASZ) 81399 602 sound recording producers (MAHASZ) 83864353 | +303%
performing artists (EJI) 239 676 607 performing artists (EJI) 246 933927 | +303%
film authors and producers (FILMJUS) 416 042 41 film authors and producers (FILMJUS) 428 640 026 | +303%
visual artists (HUNGART) 27133 201 visual artists (HUNGART) 27954784 +303%
Royalties for foreign broadcasting organizations | 415 339 489 Royalties for foreign broadcasting organizations | 389339546 | -6,26%
Sum ‘ 13 096 105 233 Sum ‘ 13159 469 414 | +0,48%
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Royalty incomes - for authors per type of use

Royalties

_ from abroad
Mechanical 20

4%

Online

1%

Live music

8%

Radio
3% —

Royalty incomes - for other rights managers

HUNGART
2%

Collections for other rights managers (HUF) 2009

Sound Recording Producers (MAHASZ) 856.861.559
Performing Avtists (E)I) 1.314.677.866
FILMJUS 870.000.788
HUNGART 62.571.315

Royalties for Foreign Broadcasting Organizations 389.339.546
Sum 3.493.451.074

Performing Artists (EJI)
38%
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Expenditures
| 2008 / thousand HUF | % | 2009 / thousand HUF | %
Income 13 096 105 100,00 13159 469 100,00
Commission fee 2798 062 2137 2 819 394 2142
Social and cultural deduction 510 464 390 516 343 392
Royalties Q787579 7474 Q9823732 7465
2008 2009
Income Income
13.096.105 13.159.469
Commission fee Commission fee
2.798.062 ™ 21.4% 21.4% S 2.819.394
Social and cultural deduction Social and cultural deduction

S10464 4o e 01038

Royolties

9.787.579

Royalties

9.823.732
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The Board of Sodety artisjus adopted the following Amendment #3
amendments to the Distribution Rules in year 2009: Genre point value charts
- Points value charts are changed from minute based cat-
Amendment #1 egories to a second based one. This amendment is only
Composition of the Genre Classification Committee formal, which does not change actual algorithms or dis-
- For the sake of a more efficient way of functioning, the trioutions.
new composition of the Committee is the following: 3 se- (Annex | of the Distribution Aules)

fious music composers, 3 light music composers, | music
publisher..

- The Committee holds its meeting twice o year.

(Annex 7 of the Distribution Rules)

Amendment #2

Ceépl hattérzene szolgaltatas jogdijai (,gépzene mechanika”)

- A part of background music income is distributed based
on sound recording data. According to the amendment,

REPORT 2010

in o given year, 5,000 sold or pressed units of a sound
recording can be taken into account. This number is the
threshold for the music recording sales certification ,Gold
Record” in Hungary.

- The distribution is carried out from a common royalty
pool, taking into account the number of units and royalty
incomes.

- For o more accurate distribution, the processing will in-
clude the sound recording data of two previous years
as well, with o regressive multiplier of 1/2 and 1/4, respec
tively.

(Article 20 of the Distribution Rules)
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At its General Meeting on November 24, 2007, the Society elected the following 33-member Council:

Akkord Zenei Kiado Kft

Gyula Bankovi

+[Pal Bokés]

Balzas Bolyki

Janos Brédy

Zoltan Czutor

Universal Music Publishing Editio Mu-
sica Budopest ZenemUkiado Kft.
Belo Farago

Maté Hollos

Peter Kantor

Gabor Kiss

Tioor Kocsok
Zoltan Kovaes
Attilo Laszlo
Istvan Lerch
Ivén Madardsz
Miklos Malek
Endre Olsvay
Andrés Petdaz
Agnes Rapoi
Jozsef Sari
Schubert Music Publishing Kft
Zsolt Serei

Supervisory Board

Krisztidn Som

Andras Soos

Gyorgy Spird

Miklos Sugar

Agnes Szabo

L&szIo Tihanyi

Peter Toth

Maté Victor

Warner-Chappell Music Hungary Kft
Peter Wolf

The Supervisory Board elected at the same time:

Attila Horvath, chairmaon
[stvan Csukas

Janos Decsenyi

EMI ZenemUkiado Magyarorszag Kft

Zolténné Kodaly
Bolazs Winkler
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The Executive Board set up by the Committee is made up of the following members:

Boldzs Bolyki Janos Brody Maté Hollds lvan Madarasz Peter Wolf

Gyorgy Spird Miklos Sugar Laszlo Tihanyi Universal Music Publishing
Editio Musica Budopest
Zenemukiado Kft.
(represented by
Antal Boronkay)

Miklos Malek

President of the Society: Janos Brody
Director General of the Society: Dr. Andras Szinger

artisjus ANNUAL REPORT 2010



ooeee 0 " L

Genres
Classification
Committee

L&szIo Tihanyi, Chairman
Antal Boronkay

Miklos Csemiczky

Maté Hollos

Attila Loszlo

Aron Szabd

Maté Victor

Serious Music
Arrangement
Committee

lvan Madarasz, Chairman
Gyula Fekete

Miklos Mohay

Péter Toth

Janos Vajda

conoodde « &

Folk Music
Arrangement
Committee

Ferenc Sebd, Chairman
Gabor Eredics

artisjus

Jozz
Arrangement
Committee

Karoly Binder, Chairman
Kornél Fekete Kovacs

«tho;iii

Ferenc Javori Attila Loszlo

Sandor Déki Lakatos Janos Nagy

Daniel Homar Richard Révesz

Light Music Light Music
Arrangement Authors: Com-
Committes mittee Express-
Peter Wolf, Chairman I AT

Miklos Malek |09 QplﬂlOﬂS

Tibor Kocsak
Peter Pejtsik
Bela Zsoldos

Aron Szabo, Chairman
/solt Bird

Zoltan Czutor
Szaboles Olah
Andrds Szabo

Agnes Szabo

Norbert Sziics
Szabolcs Toth

Maté Victor

Miklos Anga Kis
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Konyvvizsgilo és Tandcsado Kft. INDEPENDENT AUDITORS’ REPORT

This is the English translation of the Hungarian original
To the Members of ARTISJUS Magyar Szerzoi Jogvédo Iroda Egyesiilet

We have audited the accompanying simplified financial statements of ARTISJUS Magyar Szerz6i
Jogvédo Iroda Egyesiilet (the “Association”), which comprise the balance sheet as at December 31,
2009 - which shows total assets of 23,964,845 thHUF and a retained profit for the year of 1,173,619
thHUF -, and the related profit and loss account for the year then ended and the supplement compris-
ing a summary of significant accounting policies and other explanatory notes.

The Association’s management is responsible for the preparation and fair presentation of these
simplified financial statements in accordance with the Accounting Act, the Government Degree
224/2000. (XII. 19.) on special financial statement preparation and accounting rules of other as-
sociations and generally accepted accounting principles in Hungary. This responsibility includes:
designing, implementing and maintaining internal control relevant to the preparation and fair pre-
sentation of simplified financial statements that are free from material misstatement, whether due
to fraud or error; selecting and applying appropriate accounting policies; and making accounting
estimates that are reasonable in the circumstances.

Our responsibility is to express an opinion on the simplified financial statements based on our audit.

With reference to our auditors’ report relating to the 2008 financial statements issued on month May
25,2009, we issue an unqualified auditors’ report based on our audit of the previous year.

We conducted our audit in accordance with Hungarian Standards on Auditing and applicable laws
and regulations in Hungary. Those standards require that we comply with certain ethical require-
ments and that we plan and perform the audit to obtain reasonable assurance about whether the
simplified financial statements are free of material misstatement.

The audit involved performing procedures to obtain audit evidence about the amounts and disclo-
sures in the simplified financial statements. The procedures selected depend on the auditor’s judg-
ment, including the assessments of the risks of material misstatement of the simplified financial
statements, whether due to fraud or error. The purpose of making those risk assessments regarding
the simplified financial statements is not to express an opinion on the effectiveness of the entity’s
internal control.

The audit also included evaluating the appropriateness of accounting policies used and the reason-
ableness of accounting estimates made by management, as well as evaluating the overall presenta-
tion of the simplified financial statements. We believe that the audit evidence we have obtained is
sufficient and appropriate to provide a basis for our audit opinion.
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Clause

We have audited the simplified financial statements of ARTISJUS Magyar Szerzdi Jogvédd Iroda Egyesiilet, in-
cluding its sections and items and the supporting accounting records and certificates thereof, in accordance with
the applicable National Standards on Auditing and have obtained reasonable assurance that the simplified financial
statements have been prepared pursuant to the Accounting Act, the Government Degree 224/2000. (XII. 19.) on
special financial statement preparation and accounting rules of other associations and generally accepted account-
ing principles.

In our opinion, the simplified financial statements give a true and fair view of the financial position of ARTISJUS
Magyar Szerz6i Jogvédo Iroda Egyesiilet as at December 31, 2009.

We issued our auditors’ report dated April 23, 2010 on the simplified financial statements submitted for the Board
Meeting. The effects of subsequent events were examined until that date. The simplified financial statements were

approved by the Board Meeting on May 19, 2010.

Budapest, May 19, 2010

The original Hungarian version has been signed.

Juhasz Beata Jakus Laszlo Ferber Ferenc
Kontor Auditing and Consulting Ltd. registered auditor
1138, Budapest Kassak L. u. 58-60. 003874
002355
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sdéessée

Represented literary right

Society Represented territory Public Mechanical .
serformonce | reoroduction Broadcasting Blank tape
| ABRAMUS Brozil .
2 ACDAM Cuba
8 ACUM Isroel
4 AEPI* Greece
S AKKA/LAA* Latvia
b AGADU Uruguay
7 AKM* Austria
8 ALB-AUTOR Aloania
9 ALCS United Kingdom
AMCOS Australio
AMAR Brozil
AMRA USA
APRA Australia+
ARGENTORES Argentina
ARM-AUTOR Armenia
ASCAP USA
AUSTROMECHANA Austria
18 BBDA Burkina Faso o
19 BMI USA c
20 BUMA* The Netherlonds o
2l CASH Hong Kong o
22 ot Trinidod and Tobago 0 O
23 DILIA Czech Republic . .
24 EAU* Estonia .
25 FILSCAP Philiopines J
26 GEMA* Germany . .
27 CGESAP Ceorgia . .
28 Harry Fox USA 0
HDS Croatia c o
ICOM Cuba .
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Represented musical right

artisjus

Represented literary right

Society Represented territory Public (Vodienfial :
cerformance | reproduction Broadcasting Blank tape
3l IMRO* Ireland o
32 JASRAC Japan C .
E6) KAZAK Kazakhstan . O
34 KODA* Denmark .
35 KOPIOSTO Finland
36 LATGA* Lithuania J 0
37 LITA Slovakia c 0
38 Literarmechana LVG Austria c 0
39 MACP Malaysia c
40 MASA Mauritius c o
4 MCPS United Kingdom + o
42 MCSC China c o
43 MESAM Turkey c 0
4 Musik-autor Bulgaria C 0
45 | MUST Taiwan .
Denmark, Norway, Swe-
46 NCB den, Finland, Iceland, o
Lithuania, Estonia, Latvia
47 NCIP Belarus o
48 OMDA Madagascar o ©
49 ONDA Algeria © ©
S0 OSA* Czech Republic o © o
Sl PRS* United Kingdom + c 8
52 RAO Russian Federation + . . . . E
S3 SABAM™* Belgium C C 0 g
54| SACEM* France + . <
55 | SAM Mexico . S
56 SACVEN Venezuela c %
S7 SADAIC Argentina ° O <
58 SAMRO South Africa c (g
59 SARRAL South Africa . -g
60 | savco Columbia . . b=
6l SAZAS* Slovenia c o
62 SCAM France C 0
63 SDRM France + ©

2]
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Represented musical right

Represented literary right

Society Represented territory Public Mechanical .
cerformance | reproduction Broadcasting Blank tape

64 SESAC USA . .
65 | SGAE* Spain+ . . . .
66 SIAE™ Italy + C 0 C 0
67 SOCAN Canada .
68 SOCOM-ZAMP Macedonia .
69 SODRAC (2004.04-t1: SODRAC 2003) Canada .
70 SOGEM Mexico c J
71 SOKO) Serbia c 0
72 SOZA* Slovakia . .
73 SPA* Portugal c o c 0
74 SPAC Panama * .
75 Sine Qua Non Bosnia and Herzegovina © ©
76 STEF* lceland © ©
77 STEMRA The Netherlonds ©
78 STIm* Sweden ©
79 SUISA Switzerland o ©
80 TEOSTO* Finland .
8l TONO* Norway o
82 UACRR Ukraine o ©
83 UBC Brozl .
84 UCMR Romania J J
85 | WORT Germany . .
86 ZAIKS* Polond c o c 9
87 ZAMP SI. Slovenia c
88 ZAMP M. Macedonia 0

*artisjus hos amended the agreements with these sodieties based on the decision of the European Commission in the so-called CISAC case.
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Territories represented by MCPS

(mechanical reproduction)

Territories represented by MCPS

nechanical reprod

artisjus

I United Kingdom 38. | StHelena

2. | Anguilo 89. | StKitts and Nevis

3. Antigua and Barbados 40. | Saint Lucia

4. Acension Islands 41 Saint Vincent and Grenadine
S. Bohama lslands 42. | Sierra Leone

6 Bonglades 43. Singapore

/. Barbados 44 Sri Lanka

8. Belize 45. | Tanzania

9. Bermuda 46. | Tongo

10. British Antarctic Territories 47. Tristan da Cunha

Il British Indian Ocean Terrtories 48. | Turks and Caicos

12. British Virgin Islands 49. | Ugonda

13. Brunei 50. | Zambia

14. Cayman Islands Sl. Zimbabwe

1S. Channel Islonds

16| Cyprus Territories represented by PRS :
17. Dominika (oublic performances) e
18. Falkland Islands l. United Kingdom

19. Ghano 2. Antigua and Barbuda
20. | Gibraltar 3. Ascension Island

21. Grenada 4 Bahoma Islands
22. Guyana S. Barbados CSCAP
23. | Indio 6. Belize
24. | lreland /. Bermuda
25. | Jomaica 8. British Antarctic Territories
26, | Kenya 9. British Indian Ocean Territories
27| Molawi 10. | British Virgin Islands
28. | Malaysia Il Brunei
29. Malta 12. Cayman Islands
30. Man Island 13. Channel Islands

3l | Montserrat 4. | Cyprus
32. Nigeria 15, Diego Garda
gEl Pakistan 16. Dominika
34. Pitcairn Islands 17. Falklond Islands
35 | Seychelle Islands 18. Ghana
36. | Southern Georgia 19. Gibraltor
37. Southern Sandwich Islands 20. Grenada
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Territories represented by SACEM

: local society (oublic performances) local society
21. India IPRS 14. Liban
22. Jamaica JACAP 15. Benin BUBEDRA
28! Kenya 16. Kamerun BUCADA
24. Malawi 17. Congo BCDA
25. Malta 18. Cote d'lvoire BURIDA
26. Man Island 19. Egypt SACERAU
27. Montserrat 20. Guinea BGDA
28. Nigeria MCSN 21. Mali BUMDA
29. Pitcairn Islonds 22. Morocco BMDA
30. Seychelle Islands 23. Niger BNDA
3l. Southern Georgia 24| Senegal BSDA
32| Southem Sandwich Islands 25 | Togo BUTODRA
33 | StHelena 26. | Tunézio OTPDA
34. | StKitts and Nevis 27. | Jibuti
35 | Saint Lucia HMS 28. | Gambia
36. Saint Vincent and Grenadine 29. Gabon
37. Tanzania 30. Mauritania
38. Tristan da Cunha 3l. Tchad
39. Turks &s Caicos
g Ugonda Territories represented by SDRM loel seci
4. Zombia (mecanical reproduction)
42. | Zimbabwe ZMRA L | Fronce
2. Guaodeloupe

Territories represented by SACEM ocal soi ’ Cuyona

(oublic performances) ocal society 4 Martinique
1 France S. Réunion
2 Guadeloupe 6. Polynese
3. Guyana /. Wallis and Futuna
4 Martinique 8. New Kaledonia
S. Réunion 9. Mayotte
6. Polynese 10. Saint Pierre and Miquelon
7. Wallis and Futuna 1. French Australion and Antarctic Territories
8. New Kaledonia 12. Luxemburg
9. Mayotte 13. Monaco
10. Saint Pierre and Miquelon 14. Andorra
1. French Australian ond Antarctic Territories 15. Liban

Luxemburg 16. Benin BUBEDRA

Monaco 17. Kamerun BUCADA
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Territories represented by SDRM

Territories represented by APRA

artisjus

(mecanical reproduction) local society performance
18. Congo BCDA . Australia
19. Cote d'lvoire BURIDA 2. Ashmore and Cartier Islands
20. Egypt SACERAU 3. Australian Antarctic Territories
21. Guinea BGDA 4. Christmas Island
22. Mali BUMDA 5. Cocus Island
28, Marocco BMDA 6. Cook Islands
24. Niger BNDA /. Federal States of Micronesia
25. Senegol BSDA 8. Fiji
26. | Togo BUTODRA 9. Heard and McDonald Islonds
27. Tunézia OTPDA 10. Kirboti
28. Jibuti 1. Macquarie Island
29. Gaombia 12. Marshall Islands
30. Gabon 13. Nouru
3l. Mauritania 14. New Zealond
32. Tchad 15. Nive Island

16. Norfolk Island

Territories represented by Spain & Felau

(mec ) 18. Popua New Guinea
L Spain 19. Ross Dependency
2 Bolivia 20. Salamon Islands
3. Brozil 21 Tokelou Islands
4. Costa Rica 2. Tonga
S. Dominican Republic 23 Tovalu
o Uruguay 24, Vanuatu
7. Salvador 25. (Western) Samoa
8. Guatemala
9. Haiti

Territories represented by RAO
10. Honduras (public perform and mechanical rep
. Columbia 1 Russian Federation
12. Nicaragua 2. Azeroaijon
13. Venezuela 3 Belarus
4. Kyrgizstan

Territories represented by SIA > Tojikistan

(public performances and med 6. Uzbegistan
I Italy 7. Turkmenistan
2. Republic of San Marino
3 Vatican City
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